Here Love Ends is the biography of a marriage, D.H. and Frieda Lawrence’s marriage, but John Worthen’s new book is also the story of ‘the four of us’—Lawrence, Frieda, John Middleton Murry, and Katherine Mansfield.  ‘One story helps to tell the other’, as Worthen says. The only picture of ‘the four’ together was taken on the Lawrences’ wedding day—they married just three weeks before war was declared, and Worthen’s focus, like that of Frances Wilson’s Burning Man, is on ‘the horror’ of the war years. Worthen’s account of the Lawrence marriage explores the love-hate relationship between the men in the wedding party, Lawrence and Murry, which is played out on the page in more complex ways than is commonly acknowledged. The character of Gerald Crich in Women in Love is drawn as much if not more from another friend, David Garnett, than from Murry, albeit that Gudrun Brangwen, in that novel, is evidently modelled on Mansfield. Worthen corrects the biographical record, defending Lawrence from Murry’s calumny and from the ‘outright lies’  which have fooled biographers of Mansfield—and, indeed, other Lawrence biographers. Mansfield’s letters about Lawrence and Frieda, Worthen suggests, should be read as performative, as fictional constructs as much as factual reportage. At the same time, Lawrence’s fiction—the first version of Women in Love, for example—tells a different and less melodramatic story than that related in Mansfield’s letters or Murry’s, or  in biographies of Lawrence and Mansfield. Worthen freely acknowledges his own ‘inconclusions’, the unknowability, to the biographer, of the individual who is his or her subject, but there is a remarkable intimacy to Worthen’s book nonetheless, for example in his version of the centrepiece ‘rumpus’, the fight between Lawrence and Frieda around the kitchen table in Cornwall in May of that ‘crucial year 1916’—the year Lawrence wrote Women in Love. Worthen has lived with these people, with Lawrence and his circle, so long on paper that he is one of them, almost, and in turn he makes the reader privy to delicious details like the ‘mutual’ memory of eating a very rich macaroni cheese which Lawrence and Frieda share once their fight has ended. 
The story of ‘us’, a ‘little colony’ of four, which ended when Murry and Mansfield determined that ‘We are two’ and not members of a foursome, is also the story of England, and of the end of Lawrence’s love for his country which was brought about by the persecution  and degradation he endured on the home front. Worthen tells Frieda’s side of the story, too: Frieda, née von Richthofen—and a distant cousin of flying ace Manfred von Richthofen, aka the Red Baron—remained unapologetically pro-German throughout the war, when she fought her own battles with, among others, salonnière and patroness of the arts Lady Ottoline Morrell.
Worthen, author of the first volume of the Cambridge Biography of D.H. Lawrence and of the composite biography, wears his considerable learning lightly in this illuminating new take on Lawrence and ‘the four’ friends who came together and grew part in the years of the Great War. Required reading for readers and students of Lawrence, and of Mansfield, Here Love Ends is also a story of life during wartime that illuminates the relationship between Lawrence and Frieda and the no less formative yet fractious relationship between life and art which Lawrence explores in his own writing. Worthen is an expert if not an eye witness to the events his book so vividly recreates.
